22       ON SHAKESPEAREAN FOLIOLATRY
Shakespeare is so flagrantly un-Shakespearean, by
the test of the DREAM, that we must count him out
of the school which recognises differences in versifica-
tion at all. And that perfectly fatal surrender to
traditionism is evidently justified in the eyes of the
surrenderer by the concept of reverent loyalty.
Shakespeare, he impressively tells us at the close
of his editorial essay on " The Copy for the Text,"
was so early as 1592 " already capable of the verse
we find, for instance, in Petruchio's speech at the
end of 4.1 or Katharina's at the end of 5.2. Surely
not a remarkable feat [!] for the greatest of all poets
at the age of 27 to 30, and yet one that orthodox
Shakespearean criticism will, unless we are mis-
taken, find it very difficult to credit/'
To simulate1 official hari-kari in the act of commit-
ting critical kow-tow for official ends is indeed a
beau geste. But alas for the cause of the coalition !
Shakespeare in 1592 could " already," as in the
opening scene of the ERRORS, write a blank-verse
which is as essentially superior to that of THE SHREW
as Shakespeare is essentially superior to Marlowe in
the art of versification. My friend is but acclaiming
Marlowese as Shakespearean, in the act of proving
that he, the critic, is after all more royalist than the
Kong, more truly orthodox than the mandarins.
Truly, it would not be a " remarkable feat/' though
it would be a remarkable foolery, for Shakespeare to
write the end-stopped blank-verse of the normal
* Mr, Wilson was justified in complaining that the printing of
this word as '* stimulate " made the passage unintelligible.